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Advanced Composition: Portfolio Rubric 

The criteria for evaluating the learning portfolio will come from the goals of the 

course: to what extent does the portfolio document your successful achievement 

of those goals?  

 

Some early evaluation on your portfolio materials will probably have already taken 

place, through a grade for and/or comments on earlier writing. Rewrites of earlier 

writing are still possible for the portfolio, but keep in mind my own need, in 

evaluating the final version of the portfolio, to know what late revisions might be 

contained there.  

 

The quality of the writing – its mechanical correctness and stylistic effectiveness 

– is one element that is basic to the success of the portfolio in at least some of 

its “finished” parts, recognizing that other parts of the portfolio will show draft 

material or other writing that lacks mechanical correctness. 

 

In general, the portfolio should address these three categories (but not 

necessarily in this order): 

 

1. Overall 

vision and 

outcomes 

 

 

What are your overarching plans or intentions for the portfolio? 
What is your unifying philosophy or approach? What do you intend 
to achieve with the portfolio?  

The A portfolio shows a clear, unifying philosophy and expresses a 

definite and ambitious sense of purpose towards achievement of the 

course goals. These qualities also show the writer’s awareness of the 

complexities of the ideas in the material that led to the work contained 

in the portfolio. It’s clear that the writer sought purposefully to move 

beyond a basic review of academic planning and into a wider exploration 

of and research into that general problem. The unifying philosophy for 

the portfolio results in strong expressions of the central ideas, with 

the various complexities brought into a balance and unity that clarifies 

their relationship without oversimplifying. 

The B portfolio is unified around a sense of purpose, but that unity isn’t 

always apparent, and the purpose isn’t as ambitious as it might be. The 

portfolio also tends to ignore some of the complexities of the ideas 

considered. The formulation of those ideas tends to leave them 

somewhat incomplete, with some of the complexities either ignored or 

else oversimplified. There is sometimes a sense that the writing should 

have pushed several steps further in developing its ideas. The evidence 

is sometimes not quite satisfying in illustrating key ideas. 
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The C portfolio shows some evidence of a unifying plan, but much of the 

portfolio doesn’t quite follow the plan, it tends to oversimplify the 

complexities of the unifying ideas, and it approaches those ideas in a 

safe, limited way. It reaches conclusions but often by skimming past 

some key issues and complexities. Those conclusions are also sometimes 

unclear because of being too general or vague. There is often too little 

evidence to support the conclusions.  

The D portfolio has only minimal evidence of any unity. The central plan, 

in addition, is quite basic and general, very cautious. It has only a 

minimal sense of reaching and drawing conclusions, sometimes including 

ideas that seem to contradict other ideas in the portfolio. The main 

ideas are developed almost entirely with only a narrow range of 

evidence. 

The F portfolio shows no evidence of any unifying plan or philosophy, 

and the level of ambition behind the portfolio is hard to detect. It 

shows no evidence of any concluding ideas. The range of evidence is 

narrow and tends to create confusing and conflicting impressions about 

any conclusions that might be drawn from this evidence. 

 

2. Design 

and 

structure 

Why did you select the particular design that you are following in 
the portfolio? What principles did you follow in selecting or 
developing particular pieces of writing to include? 

The A portfolio follows a design principle that is clearly related to the 

unifying philosophy and frames that philosophy in imaginative and 

ambitious ways that direct the reader’s attention to the main points. 

The design doesn’t detract from the content but is still attractive. It 

connects different parts of the portfolio to each other in logical and 

natural ways.  

The B portfolio has a clear design principle, but not all of the elements 

of the portfolio fit within it clearly. The design is also not particularly 

imaginative or attractive; it is more serviceable than ambitious. The 

different parts are still connected but now in a looser and occasionally 

confusing fashion. 

The C portfolio shows some evidence of a design plan, but much of the 

portfolio doesn’t quite follow the plan. The design is not especially 

attractive and doesn’t do a good job of highlighting the material or 

leading the reader through the pieces of the portfolio. The design is 

limited and takes very few risks. It also contains some material that 

doesn’t seem clearly related to other parts of the portfolio. 
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The D portfolio has only minimal evidence of any planning in designing 

the layout or presentation of the materials. Items in the portfolio tend 

simply to be strung together, and it is often difficult to figure out the 

relationship of the different pieces to each other. 

The F portfolio shows no evidence of any design. Pieces are simply 

placed into the portfolio with no guidance from the design to help in 

understanding how they are related to each other. 

3. 

Analysis 

and 

reflection 

As you look back over what you have produced, could you have 
approached this course differently? How might your experience in 
this course change how you view yourself in relation to your own 
writing?  

The A portfolio shows evidence of significant reflection over the 

writer’s learning in the course, charting a definite path in the writer’s 

ideas about the main themes of the course as well as the development 

of writing and analytic skills. There is a definite awareness of 

alternative paths that could have been followed and alternative ways of 

considering the main ideas of the course. 

The B portfolio reflects on the ideas and issues from the course as well 

as on the development of writing skills but without the same sense of 

alternative paths or emphases. The writer also doesn’t convey the same 

sense of an overall arch of development within the framework of the 

course. 

The C portfolio reflects but only by skimming past some key issues in 

the course. This reflection also conveys only a minimal sense of 

developing writing skills. There is no sense of alternative paths or points 

of view on those patterns of development. 

The D portfolio has only a minimal sense of self-reflection, whether on 

writing skills or on the ideas of the course. The writer is aware of the 

act of reflection but isn’t committed to reflection beyond some 

gestures in that direction.  

The F portfolio shows no evidence of any self-reflection, whether on 

the development of writing skills or on the writer’s approach to the 

ideas in the course. 

 

 
 


